
 

 

 

 

 

 

 

 

 

 

 

 

 

Midnight at the Last Night Cabaret  

By A. Nora Long 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Midnight at the Last Night Cabaret was developed by New Exhibition Room as part of Zombie 

Double Feature, a double bill also featuring Terror at BPT. The first performance was on August 

2, 2012 at the Boston Playwrights’ Theatre, Boston, MA. It was directed by A. Nora Long; the 

props and scenic design were by Kaitee Tredway; the costume and special effects design were by 

Eric Propp; the lighting design was by Emma Schimminger; the choreography was by Joseph 

Marrella; the violence design was by Hannah Husband; the make-up artist was Melissa Barker; 

the stage manager was Deirdre Benson; the Assistant Stage Manager was Vawnya Nichols. The 

cast was as follows: 

 

HANNAH ………………………………………………………………………Hannah Husband 

BRYAN ………………………………………………………………………………Bryan Daley 

OFFICER ZOMBIE/”DRUNK DUDE”……………………………..…Terrence Patrick Haddad 

BOB …………………………………………………………………………….….....Bob Mussett 

LYNDSAY ……………………………………………………………………Lyndsay Allyn Cox 

GREER/GIRL .……………………………………………………………………..Greer Rooney 

OMAR ……………………………………………………………………………Omar Robinson 

ZOMBIE GENIUS ………………………………………………………………Melissa DeJesus 

DEIRDRE …………………………………………………………………….…Deirdre Benson 
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to the Author and New Exhibition Room. The following acknowledgement must appear on the title page in all 

programs and in any press releases distributed in connection with performances of the Play: 

 

MIDNIGHT AT THE LAST NIGHT CABARET was originally produced by New Exhibition Room, Boston, MA in 

2012. 

 

 

 



Setting: 

 

An empty stage – or rather, a stage with all the usual 

detritus of a theatre after a play has closed. 

However, this house is in a little more than the usual 

disarray – chairs are flipped, there's maybe some 

blood. The curtain is open. In the Loft area is a 

band, but there is a curtain or scrim that covers them 

when they are not playing. 

 

We are both in a theatre, and in all of the various 

places a theatre can take us. These shifts should be 

made through the performers, costume and 

appropriate hand-props, etc. but should not be 

realistically realized. Perhaps a vaudeville style 

marker, or a projection of a still as establishing 

shot? Blackouts are forbidden for transitions. Note: 

“...” is an opportunity for the actor/director to create 

a moment, a response, a gesture, something. I would 

steer away from dialogue in those moments, but its 

fair game. ”/” indicates an overlap of dialogue. 

 

As the audience comes in, house staff checks them 

for infection. The audience should have to work for 

their seats a little – righting them, cleaning them. 

NOTE: it will become important later for a cell 

phone to ring. Therefore, I suggest three things: one, 

invite audience members in a sneaky way to give 

FOH their cell phone numbers, two, in the curtain 

speech, ask people to keep their phones on, three, 

have your Omar character keep his phone on and 

call him as a back-up. In the likely event their 

phones ring, actors on stage should stop 

WHATEVER they are doing to accost the recipient. 

Ask the person calling where they are, if it’s safe – 

and invite them to come down to the theatre, etc. 



Scene 4: Evacuate the Dance Floor 

 

BOB 

    (Entering) 

Wow! Let's give it up for Melissa! Good thing we don’t have fire codes anymore – woo! 

 

      OMAR 

Woo! 

 

      BOB 

Thank you! And thank you, Omar! 

 

      OMAR 

Happy to be here! 

 

      BOB 

Awesome. Hey, Omar? 

 

      OMAR 

Yes, Bob! 

 

      BOB 

I don’t think we’ve ever asked – how did you end up here? 

 

      OMAR 

Who, me? 

 

      BOB 

I don’t think anyone else here is named Omar (if there is “and if there is, he better not be a dick 

and ruin this moment for everyone.”) 

 

      OMAR 

Well, it’s kind of a long story. 

 

      BOB 

Oh good, it takes me forever to get into my costume. Everyone, please welcome to the stage 

Omar…Omar? 

 

      OMAR 

Robinson. 

 

      BOB 

Omar Robinson – and his fantastic story of the heroism, bravery and sacrifice to be…an audience 

member. Yay, Omar! 

 

(Omar slowly makes his way to the stage. He stands center staring back at the audience for a 



while. Is this unadulterated joy? Pure terror? Cunning tension building? You decide.) 

 

 

OMAR 

So, um, here’s what happened: 

 

(This scene is a cross-between a filmic flashback and a fantasy theatrical moment. We suddenly 

find ourselves in a happening night club, music blaring - ideally something like “Evacuate the 

Dance Floor” or that Usher song about Zombies – you get the idea - and everybody is dancing. 

As a result most of the story is told visually, except for when OMAR interrupts the action to 

narrate or editorialize. Those moments of narration should be sharp and distinctive – pause 

music, spotlight on OMAR, all other action freezes. I have previously imagined everyone except 

Omar in hoodies to conceal their zombie identity, but, as always, the director can choose what 

best suits the moment.) 

 

OMAR 

I was in the club, and it was pretty exciting. 

 

  (Amazing dance sequence – everyone better than the next). 

 

I mean, I’m not usually at this club. Or any club. I’m a graduate student of 19
th

 century English 

literature. But, you know, sometimes you’ve got to get your dance on.  

 

  (Second amazing dance sequence.) 

 

Anyway, it was great – except for this one dude. 

 

(Third slightly-less amazing dance sequence – spoiled by a Drunk Dude with 

concealed  face – he is also abbreviating words – but we are only maybe slightly 

aware of the later). 

 

He was kind of throwing everybody off. 

 

  (Fourth even less amazing dance sequence – Drunk Dude collapses). 

 

And then he just passed out. Or, I mean, it looked like passing out. 

 

(A GIRL approaches him. Taps him on the shoulder, “dude, you ok?” he doesn’t 

move. She picks him up/drags him off the floor.) 

 

So, this girl went to help him – and it looked like they hit it off.  

 

 (Drunk Dude and Girl start to “make out” or, it looks like making-out). 

 

And everything went back to the way it was before. 

 



 (Amazing dance sequence from the beginning, minus Girl and Drunk Dude).  

 

Then, I had to... use the gents. 

 

 (He walks off, everyone remains frozen. He comes back). 

 

And when I got back, I could see everything was…not right. 

 

 (Crowd of zombies turn slowly towards him). 

 

I know I seem like an intrinsically cool individual, so this may surprise you, but I am an avid 

reader of graphic novels – comics to you neophytes. I actually created my own web series based 

on the adaptation of the Jane Austen novel that chronicles this very situation and used it as a 

foundational research for my graduate thesis…so anyway, I was pretty familiar with the shit I 

found myself in – conceptually, anyway.  

 

So, I had no choice but to ninja my way out of there.  

 

 (He does – fantastically – till he is alone on stage and all the undead are gone).  

 

It wasn’t that late, but the streets were dead. I mean, there was no one out there. Anywhere. I 

kept walking – to warn people. But, there weren’t any.  

 

It was awful.  

… 

And that’s when I saw the marquee out front, and this theatre. I was so…and there were so many 

…people. It was….Yeah. 

 

Sorry, I’m usually more articulate on paper.  

 

      GREER 

    (From Off) 

That was lovely, Omar. 

 

      OMAR 

Thanks! 

 

      GREER 

Now, get off the stage. 
 

 

End of Preview 


